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Exhibitions 
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UnFER  1994 

Lvtiu  ki  nuw 

F»Ma*  1994 

1 1  h  i  (t  Tomh  A  John  II  wimh  I'll  (14)4)  A) 

K^Ha\  1994 


4Ji  ran  srii  fn-4|i  ran  Habits 

Miyhine  1994 

ogamznd  by  BeotK  Go Jammo,  Ei a  MsnfUy  SoduvL.  Demt, 

Lblkns.  CW i  Anton.  7/mj.  <i%/  Hlerj 


Forums 
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F^laiildonenl  of  the  lyTULSATTQKAL  RESEARCH  CENTER  POK 

Emtrommestal  Art  end  .Architatkre  m  caUaboatwi  uuh 
C  Boole  de  Oujudt  m  tom  «rw/  Associate  four  la 
COSUJYATIQ h  ET  LA  VaLORJU T7GN  Dl/  PaTTUMOIBE  DE 
MdRUCLU  oi  Corsua 

Twi  ONGOING  SERID*  Of  EVENTS  IN  CoftSCA  WU1  CUPOINUl  TO 
CO  Mil  VI  THEORY  AND  P1UCDCE  WITH  PROJECTS  SUCH  AS, 
HlARTTUT,  A  PROJECT  TO  REVTM  THE  RaFTDLY  WSAHYAAINC 

TRADmowAL  an  and  craft  iy  artist  Mu  Chin,  ivtioouc- 

TION  Of  CONTEMPORARY  ARCHTTECTimE  WTTH1N  THE  TRADI¬ 
TIONAL  CONTEXT  RY  AACHTTfCT  NUL  DlnaRJ,  RICYCUNC 
WATER  FOR  DOMESTIC  AND  COMMLRCUL  USE,  IV  LANDSCAPE 
aCHTTITT  NULS  IXTZLV,  PROJECT  CONDES,  DEVELOPMENT 
or  A  VIRTUAL  TOURISM  THROUGH  THE  APPUCATION  Of 
ADVANCED  MDiTav  TTCHNU/VJJs  IY  KVONG  PaRX,  AND  THl 
ASSESSMENT  Of  TOJJTY  AND  RECLAMATION  Of  A  ki^O*  ARAN- 
DONED  ASBESTOS  MINI  FaCTOHY,  M LADED  IY  TOM  M KAUR1 11 
SOCIAL  GtOGRAPHLR  FROM  McGill  UnJVTASTTY.  MoVTRLAL 
Alan  Bake*.  a  icttcrst  from  the  UwviRsrv  of  Shejttdd 
England  who  spioalizis  is  hyter  accumulating  plants 
avd  Baru  Tbomas,  wow  the  Lvwonmintal  Protection 
AbDCYUf  New 


Qt  MEM 


Wanted:  Proposals 


>1  ampentbs/Propimls 


Or  cruiargycmr  inner  child* 
ACTmg  UP.  govt  dou* i.  carrying  <wl 
Hemg  around,  cam/  anon,  pm  out  jert  off,  lag  on.  boogie 
|  u«rt  through, /odium  Januwd.  lay  beet 
Safety.  Danger,  [plain  Doumi*m  AtL  Till 
Where  art  the  trace. t  of  all  our  7  vrr  antes  tan?  Where  did 
thn  arm.  duller  chip  lay.  disport,  depart* 

Melon  Dixon  layr.  TU  be  somewhere  Uslemng  fin  my 


loot  and  dumcxrab  Trade,  betrayal,  tradusm. 
-  racisms  -  races .  Laborer  1,  labors  loafing,  and 
laxhneu  A  homeless  person's  1 right  ta  pmuym  - 
hue'  lounger  and  older.  effeminate  ! femme) fi 


( 


Dignity  / pnde  /  ahibxtkmum  /  shyness/ 
pubbt  displays  cf  affuOem 

’’Ail  the  rage " 


When  u  a  march  a  parade  a  demanstratum? 

The  dictionary  icyi.  "Queer  from  German  quer 


What  marls  space  queer?  How  Tocrvi  qleu  space  a 

HISTORY  AND  A  FVTTRE,  A  POWER/I’l  HIESCNCf  ’  WHAT'S  TMI 
QUODT  IN  ITOPUS,  IN  DlA-NPURAS.  IN  LNVDtONMLKTS.  IN  IKD- 
MACffS,  LN  IOW11NO  LEAGUES,  IN  HEALTH  AND  Q1MSS.  IN  SOLI¬ 
DARITY  ,  in  ur ran  pm,  in  nationalism  ksd  goamokxjtamui 

IN  SOP-DCnNSC.  LN  CYIERSPACE,  IN  J0§S  AND  NO  LN  HLM 
AND  YTECO,  IN  Till  ChRJSTTAN  RjGia,  IN  MEMORY,  IN  Till  HYK> 
DIALMLS.  LN  THE  HIGH  SCHOOLS,  LN  DANCING  AND  WALKlKi,  IN 
CIVIL  SOCIETY,  AND  IN  INTERIOR  OiCORATIKG’  THE 
Storlirovt  for  Art  and  Architictlri  in  New  York  is 
soliciting  QUEER  SPACE  MANIFESTOS  and  MANI¬ 
FESTO/PROPOSALS  FOR  A  COLLECTION  EDI  TED  IV  Eri 
Kotomcr  Sutcwicu  with  Butr/z  Couohina  and  Dinnis 

DoLLE* I,  AN  INSTALLATION  CURATED  IV  C/VDF  PATTON ,  ANT» 
OTHER  POSSIBLE  LNATALLATlOftt/rVEXTS  (VIDtO^  lOiROARDS 
PERK* SEANCES/  SKJNVMf.VTS/  ILMUFA,  OrcU  LJM  CJLLI^ts/ 

BarntYs  wMjows/nc  J  aoLHD  New  York,  dmed  kj«  2Stii 
ANNTvoAaY  Of  Stonewall  this  m;mmir  Manifestos  and 
manifuto/ prokisals  can  tare  any  porm  wrr  should  m 

TWO  8  MT  X  II"  PAW  UR  LLW  LNCUDISG  ANY  DRAWINGS 

(Proposals,  if  included,  need  not  if  dctaiud  at  this 
fTAGi,  Please  send  iy  January  1 , 19^4  to 

(|iki:b  space 

9r»oicin  R>  Art  ac  Aroctcvu 
97  Rdikam  9dot.  Nfw  Yav.  NY  l®t2 
To.  212  431  5795  Fai  212431  S7S5 
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4»iioi  m>  Zeii o:  Tiie  !9|oiital  4  itv 

Guru  FAtar  Peter  long  j 

WifTfA  1994  A 

The  (wmaoRsiY  cm  is  lwder  rocket  sttd  in  THE  East 

and  IHDER  SOC1AI  RN1T  IN  DIE  WflST  EACH  AM)  EVERY  U®MD- 
UAL  IN  Till  GLOBAL  COMMINTTV  IS  BOTH  SPECTATOR  AND  PAR  DO¬ 
PANT  IN  THT  IRKAS  CONAGC  RESPONSIRII  BOTH  FOR  DIF  INTTR- 
NADOKAL  AD  MINI  STRATTON  OF  VIOLENCE  AND  ITS  PROFITABLE 
DOCUMENTATION  FOR  WORLD  MARKET  CONSUMPTION.  4 
•CaUMUMH-  AND  "SOCIAL  CONTRACT*  NO  LCiYCLK  PKf-<lXllPVi 

rAMnia  rxm)u«d  or  rtRcErnoN  Can  we  gaze  hraigiit 

INTO  THl  E\T  OF  THE  CJTY  Of  DLaDI ?  1 

(to  be  published  v^nh  Princeton  Archneaunl  IVch) 

Do.saw  Aibrecht  J 

Peter. iSDERs  I 

iMEis  W  oods  j 

Laojla  A  l/rgo 
Herbert  MiscH<\ir 

RkjurdPwrz 

Graham  Share 
Claire  W’snz 
Mari  H'/cled 
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ARE  1IITOT1 KK  IlKVOMF  III  II JUNE. 

Editors  Shmn  tediat  6/  Imengo  Manas 

S 1994  \ 

OUTOOUE  Of  A  SERIES  Of  FOUR  DIALOGUES  BETWEEN  WRITERS, 
ARTISTS  AND  ARCHITECTS,  SOCIOLOGISTS,  ORGANIZED  fY 

Storefront  for  Art  A  Architecture  in  couarorati*> 
with  Urian  Center  Books,  in  Spring  of  19951  i 
Architecture  Bnr>ND  Building  abandoned  the  mew  ofs 

BUILDINGS  AS  THl  ONLY  CONSTRUCTS  OF  ARCIimcTUtl,  AND 

H1GHUGHTED  THl  FIELD  S  NEfcD  TO  CONFRONT  AND  TAKE  ON 

A.M>  It U  L  I  HIVE  UU<4k|l*  fMElgUE 

aCHTTYCD  Rf  M  CIADBlAL,  SOCIOUXICAl.  PHIlOVWHirAl  AND 
SPACES 


FrankoosiPio  Ip  Front:  Spare.  Crisis  an 4  Pnrhe 

Bria.*  Borzonakd  Leo*  Gollib 

Real  Virloalil) 

VTro  Accrued  aud  Marvel  De  Llazm 

Surlarmi!  the  Sr  rale  h 

Mart  Mis ,  Ham  Rashid  ahd  Mare  Wiglet 

Vrrhilerlore  n\  knowledge 

Stauiet  AsawnTTZ  xsd  Lebbevs  W  ooda 


Front!  5 

$mmtYR  l?MB2~l!KM 

SPBX.1994 

An  lxttnwi  DnciMEXTAnoN  of  Storefront's  12  star  mi*- 

TORY.  IMXLWNT.  SOXCT1D  EXIDmONS,  PROJECTS,  AND  TORI  SIS 

This  puiucadon  wiu  travel  through  die  early  1980‘s 
VTREET  POKiRMANCE  aTS,  TO  THE  UTEI9WS  S7I- 
vtunr  instauadons,  to  oDwauw  wtdi  db  1990's  utut 
PROGRAMS  Of  LCO-TtC  iNDANADONAL  FORIXIS  AND  Dll  MW 
■  Of  COUAROMTTVt  IUUIHNG  PROJECTS 

(in  br  published  »vuh  Prmcrton  Architeaural  Preu) 


Fronts  6 


fc4  o-Tw  I 


Tiux  PimjCAiKJN  wax  inv  umfmt  die  past  iiirle  EC0-1FX 
International  Fori  m*,  a  scries  of  environmental  oonhr- 
LNCES  AND  PROJECTS  IN  CORSICA,  FfcANCS  (1992  ft  93),  AND  IN 
New  York  Crn  (I993i  ECO-TEC  is  an  ongoing  project 
WHICH  WAS  OKJiRNALY  CONCUVED  AS  A  PROGRAM  TO  FOCUS  ON 
TTCHNOEOCY  AND  THL  INYTRUNMLVT  &  MLN  IIIR0LK4I  A  CUL- 
TURAL  IIM,  AND  TO  DEMON  PROGRAMS  WHICH  PRfiMOD  INDJt- 
.NADONA1  AND  MllD-DlSCHtiNaY  AITRO ACIITS  FOR  INNAIVtA* 
HON  IXCIlAN4ei  WU  KJtUi/AIVfl  Of  (  *  FT  WOttCfl 
(lo  hr  pulinhed  wilh  Pnnceion  ArtJuiraural  Pre») 


A I  AMT  TRAVAUX 
Mu.  Chir 
A EJL  Dlsarj 
Masvel  De  Larda 
Mare  Dert 
Dlxrti  Dotuja 
Jkar  Carjiseb 
Fuji  Cua  tiari 
Cjrth  K.*  rz 
Shahr  IjOVFIOI 


Aejls  U’tzjji 
A.HUUCG  Marra\ 
Kmnr,  Park 
Rjcjhrd  Pui/rg 
Andreis  Ross 
A a thues  Shatter 
J  EAR  Plf  RUE  VUMT 
A Iara  Wrjjt 
James  W'ires 
AND  OIHEJAA 


Individual  and  Corporate 

COSTRIB  IfTORS  c*  euwr) 

fhuci  .iUrr,  .Uderum  <y  Sthearig  Arduous,  AlmwJn  Benendex.  Fju 
Rmban.  Greets*  Cun.  t  utor  Cassidy.  Wm-m  Cha.  Vernon  Uarie. 
Ilenn  Calm,  Jeffrey  Cor  Mag  Fay,  M  ermi  Freyn,  Mary  (Mm, 
Gatu  Grnsbetf  Ari  Sunb,  Vn*  Creme.  Irlliir  lloi fa,  Joan  llotau, 

Trh  (Xmg  Hwh,  A«wo  Holt,  Bna i  Ftp,  John  hQy,Jth***n  knvops, 
Jtm-tah  Km.  Andrew  Khi,  Michael  hrepi.  Anhe*  Knsh,  Frrdmgw 
krup*.  Conn  Kura.  Jem  H  U  Monk,  I  hi  laro%  Un  hppod. 
loumu*  hmsagn.J  F  McAuhffi,  Jeffrey  Mikx,  FjsI  Mot,  RuAod 
Ogurt  Dm  Prterma  jwh  Pale.  Aba*  Imprrub  P»th  &  (fianbl* 
folk.  \M  6?  loose  Rmm.  II mod  RceulKiL  Tkm  Salamets.  D*nd 

//  Sbermn,  Jarmi  Sohonek*.  Juduk  E  Ska.  (lap  Moan,  Km 
Tmtp.  R/bect*  Wdbmsm,  W**d  ♦  De^n,J*d  t*gn  &  hU>  Stator 
DONOR  (ISO  *em*e) 

W’ (hem  B*ker,  AM  Bk*m*m .  Dunam  Bxux  RmdnllJ  Code. 
Ddbouo.HJiXjta  Ferrara.  Tome  Fabler  &  t'nguu*  Webb  Ruhrd 
Otobuft.  Dm  (hah**.  Anhra  A*,  Sbnl*  Knnedi,  (Mg  Kmyi  & 
M*hUa  MiQymd.  Michrd  Ktep\  Archgerts,  ArmmJ  !/  (Moo,  Sugmne 
MKhUand,  lorn  Maheu.  Atm*  Mebod,J*mr>  M.  Dmdim  Nmu, 
Shtyue  O'. W  A*rm  Poker,  Hen  Pout,  htgo  In  Roehxgx.  Man*  hi 
Rw,  RMrtu*  a  \fcimJh  .ink lot,,  Mot  Smtjlory  R 
Mm  Sptxn.John  SlngmiuU.  Lmmi  Inner  Km  1«a 
lournue  Wanrr,  Cmm  IfVt^  .idrwxne  last 
SVSTAlSERS  1100  o  mm) 

1100  Anhtads,  John  S.  Be  In.  Gtataa  Barb*,  Jmy  Uton,  Cam, 
(Mm,P*ul  Frwdberi  kntme  Joux  &  A*ln*'  Ctn&i,  Ken  Kafka  & 
[Honk  Form**,  Muhael  Manfreds  &  \1*rum  M  Vtu.  FJMHoum, 
Mrruetk,  OLUW,  Ptmcetm  Archstoturol  Aeu.  A/41  PnmA.  be  It 
Sbtaui  Anktaw.  Michael  Sobn,  Dm  Tafpert  lour*  I  mcwelb 
SPONSORS  (1250  m  mmf 

Godm  Gdbrrt,  ^  Maker  &  Res  PiirtAer.  bans  Mnlhr.  (Albert  P 
Schafer  Chxaepbn  Sdudg.  Stub  Partvnkp  Arduoas.  Sum*  Tam 
PATRONS  (tSOOm  mm) 

Korn  Bausmm,  Rsckotl  Haas,  linker.  Stem  Had.  Ertan  Kaufman. 
Pbyihs  Lambert  &Cmmbm  Ceuta*  fm. 

BENEFACTORS  41,000  0  mm) 
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Organization 


KmgPoi  Foundrf/Drroor 
ArwAoUt  CoDrrctor 


Grants 

Sbnfnnt  far  Art  &  AnMuctun's  programs  bate  ben 
made  poistbk  Ihnugh  the  nfporl  $f; 

Andy  Warhol  Foir?auDON  for  Visi  al  Arts  Inc. 
Boken  Foi-ndation 

Graham  Foundation  for  Adsanci  Studies  in  the 
Fine  Arts 

Gref  ms  aii  Foi'miation 
Jlroaq  Foundation 
Lannan  Foundation 
LEF  FoiTHMnoN 
Rild  FoUNDAnON 

National  Endowmeki  for  the  Arts 
New  York  Stati  Council  on  the  Arts 


AW  7«bf  CorauUani 
Stafbeu  Keros  Coreukint 
Rml  Basset  Ejthbuun  ImuiUum 
Bobo*  Gkubo  Graph*  Drugiv/Rrporu 
Ala  Ku  Gr+ht  Dnip' Fronts 
Hmuod  F  Sebgom  Trcauirrr 
Aab  Moor  Intern 
Hatto  Intern 
7 bona  Gem  Intern 

I  CO.  I  LC  I NTCJf NATIONAL  Fo 

HeL u 


id  of  Dima* 'row' 
(J 
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EkxbHL 
AleamG 
DmdK 
louPbLO 


01  Amiumt 


PtanOed 

Ttyalta 


Peek 


Warn 


OfAdCfl 
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A  Cotlal>*>r*ii«ff  building  Pro|« 

13  Nwdoeh  30 


Vilo  Acconci  ♦  Steven  Roll 


Amt  AMD  AwOHITBOTUMI 

MAIII.IN  ksCVSTYR 


lAROMTYON.  I  KM  OTKICUKD  IV  TltOR  CA.NCIJ.MTION  WYOCII 
IXPI RMLNLS  Till  M>TH  or  MKSTEX  ARTIST  AND  ARClirTICT 

Till  co uarora n on  hofed  roR  nil  muigimj  or  ntscmiNLs 

•IT.  INSTEAD,  Ol TUNED  TllOR  DISUNCTIONS,  KHKAICIIY.  TTK 
RnoRiAi /n  and  iNsecmrrv  Atsnimo  in  ami  orn>u\  r 
and  DiriNsivt  This  fisting  in  Atsnimcs  contrasts 

SMARTLY  WITH  Till  MYTHS  OE  THIJR  INDEMNDLNCl  AND 
LNIQl 'INCSS  MiriTT  WSaniNARJSM  IS  HARD  FOR  THE  DULIPU 
NARY  IS-WSTS  AND  THE  MOLLNCI  IN  OOLLAiO RATION  MAY  IN 
Till  END  If  GOOD  FOR  ROTH  ART  AND  ARCIOTICT\r»l 


CK  LR  THE  YEARS  THE  OLD  rACADE  OF 
STORimONT,  RUNT.  SOMrWYLST  »U  AND 
DfClim.  HAS  AH*4YS  RCE>  GINTROL5  IN 
ACCtfTTNC  MANY  INTERVENTIONS  fOI 

Ajmsnc  Calais.  Ft**rr,  has  the  stocji- 
INC  or  "STOREFRONT*  iv  John 

FtXMJk  A  SlfU-OLAlTTn  TRULY  \TJLNAC- 
LlAR  TO  TUI  ANAtCHX>TTC  fKRKNTTV  Of 
ARTISTS  AS  R EMC  ADIS  THEN,  JaMLS 

Kjyden  Catiicart,  Frank  Favtaluti. 
and  Terrtmti  Van  Faslavdir  INYMTID 
rot  roar  able  toilets  into  the  eacadr 

OfO  AS  A  GALLERY.  FOR  HRLIC  l 'SR  THEM 
COMMODES  OE  OL*R  PRIMAL  SLSTE.NANCI 
QJCTTTD  THE  DRAINING  Of  OLR  CIVILITY 
INTO  THE  COMPOST  OE  SIRMISSfVE  AND 
MZA*CNCUSS  CONSLYimON  A  SYNDROME 
Of  POST-INDISTRIAL  CITY  FaTICITD  OF 
ART.  AS  ONLY  A  RJ7RX>f>T  VTYf*.  THE  TO- 
LETS  COiViElED  ART  TO  EMIRATE  ELMC- 
TYOKAUn  AND  INDfRLTMD  IT  AS  A  PHYSI* 


In  SToiimioNT  Tl  R>N 


COIIARORATTON  IS  NOT  UNUSUAL  IN  Tilt  WORLD  OF  ART 
ThIRI  ARE  MANY  COUARORATOT  TEAMS  IN  THE  HISTORY  Of 
ART,  ARCHITECTURE.  DANCE.  MUSIC  AND  THEATER, 

Pcrraitt/LeVau  and  LlBri'n.  Buiarr  and  Wejl,  Grahi 
and  George,  and  today,  Rorert  Vezcturj  and  Denise 
Scott  Brown,  Simon  and  Garunxei,  Dillul^  Scoeidio, 
Arnie  Zani/Bill  T  Jones,  Todd  Williams/ Billie  TsirN, 

AND  GlIRIRT  AND  CLORCC,  TO  KAMI  A  FEW  TllESE  COliAiO- 
RATYONS  ARE  LONG  term,  SEU  DEPOSED  AND  OFTENTIMES  COM- 
HMD  WTTH  THE  FJEMENT  OF  AN  POTMATt  RELATIONSHIP 


Later,  came  the  installation  of 

-FORMWrORRS  AND  BlvCXOLTT"  RY  MaRA 

West  Thiol  oh  a  s cries  at  nous  made  on  the  facade, 

CONCRETE  WAS  POURED  INTO  SACS  OF  FARRIC  THAT  WIRE 
ATTACHED  OLTSDR  WHEN  fORMTD.  THESE  AMfOBC  MEM1IA.' 
IN  aRNACfJXN  FORM.  MADE  EWRYOM  PASSING  TO  TOOL  So 
CARESSING.  THE  WAY  PIOPU  HANDLED  THEM,  CM*  THIS  RIU- 
TAL  MATTER  REMINDED  US  Of  THE  IMPOMRISHMINT  Of  TAT- 

ttli  cxmurv  i  intyii  hilt  environment  Wrra  ou»  >th- 

AL  AfTtTTTI  STILL  MCTaTTNC  TTXT\TJX  PaTTULNS  AND  MATE. 
RIALS  or  cm.  THE  Rl-CMEKXNCE  Of  TACTTUTY  SUMS  WFOS- 
a ILL  INIXSS  ALL  ARTISTS  AND  ARTHmCTS  BECOME  KM 


GOVERN  OLH  SCOAL  AND  l^RRAN  SPACES  FOR  SPACES  LNOK 
AS  HRUr  RCN  AS  PARRSl,  CORPORA TT  FLAMS  AND  M>  RI\  »R- 
SIDO,  SiaTtm  AND  SlTlV  OliANCE  ARI  THE  RITXS  OF  Hr* 
S15TAJNMLVT  L%  PLACES  Uk£  TOMFKTVS  SQl  ARi  PaRK  aS> 
THE  BaTTIRV  Cm  PROMENADE,  rUMJC  AND  PRA  ATT  SP4CRS 
ARI  TERRITORIALLY  WAGED  AND  AMKGtOUS  RaTIAL  HfNTTJ? 
AND  ECONOMIC  STATUS  ARE  THE  INGREDIENTS  Of  EXCLl-SMI 
AND  INCLUSION  iMN  ON  SPACES  THAT  ARE  OPEN  AND  EXPAR- 
aVL  THERE  EXISTS  AN  IMTvJlU  BOUNDARY  Of  P«l\  ATT  DRUfS 


Another  kind  or  contemporary  coi ia rotation  has  m 

SOCRCE  OLTMDl  THE  ARTISTS  THEMSCIVTS  AND  IS  SUGGESTED, 
EVEN  IMPOSED  RY  A  Ml  Ml  M  OR  OTHER  SPONSORING  ORGANIZA¬ 
TION  In  THESE  CASES  (ONI  RECENT  AND  COPOTNUING  EXAMPLE 

is  the  Guggenheim  Museim’s  pairing  of  artists  from 
Futon  and  America  in  the  Osmosis  series},  the  collabo¬ 
rative  TEAMS  ARE  SOlimMLS  DETERMINED  BY  THE  SPONSOR 
AND  SOMETIMES  IV  THE  ARTISTS  AND,  IN  MOST  INSTANCES,  Till 

cavTRiimaNs  or  the  individual  partners  remain  rua- 

TTVELY  CLEAR  IN  THE  RESLTTTNC  HYBRID 


TO  CCKTROL  THE  FLRUC 


WITH  THIS  PROJECT,  REMOVING  THE  OLD  FACADE.  MANY 
VORCED  THOR  DCSOOMPORT  AT  THI  ARID  AL  OT  NEWNESS  THAT 
WTH'LD  CHANGE  THE  ANONYMOUS  PHYSICAUTY  Of 

Storefront  Its  himrli  state  or  presence  certainty 


Don  aw  e. 


Oni  unusual  aspect  or  the  Vrro  Acconct  and  Steven 
Holi  collaborative  project  roB  Storefront  is  the 

ARTISTS*  C ONTRJ RLTIONS  ARE  NOT  SEPARATE  AND  DISTINCT— 
ONI  CAN  NOT  EASILY  IDENTIFY  WHO  CONTROLTED  WHAT,  WHO 
THOUCIfT  Of  WHAT.  ANOTHER  DIFTERENCE  COMES  FROM 

StoretionTs  unique  rosmoN  as  an  instttltion  and  m 

RQADONSIOP  TO  THE  STREET  THI  ACCONa/lloU  PROJECT  IS 
NOT  ABOUT  CREATING  ANOTHER  ART  PROJECT  IN  THE  RASTYON 
OF  A  MVSfl  M  OR  PERFORMANCE  SPACE,  RLT  RATHER,  A  BOLT 
CREATING  A  PROJECT  THAT  BRIDGES  THE  OUTSIDE  AND  THE 
INSIDE  Or  A  SPACE  WTTH  A  PIECE  THAT  IS  NEITHER  ART  NOR 

arciuttctt  u,  nother  facade  nor  ttoutiokt  bit  some¬ 
thing  IN-BETWEEN  THAT  HAS  A  RIAL  LIFE  AND  FUNCTION  IN  THE 
COMMUNTTY  WHERE  rT  LIVES  Ln  A  FASHION,  ACCONCI  AND 
Hoa  HAVE  CREATED  SOME  BARI  ILOWTR  OR  BIRD  BY  OMOSKS 

Becalm  tuur  flici  is  a  facade  bit  necatis  a  facade,  a  a 

DOOR  RLT  NEGATES  A  DOOR,  B  A  WALL  BIT  NEGATES  A  WALL  T 
HAS  THE  ABIL/TY  TO  CANTU  AND  AFFIRM  TTVIL/  IN  THE  SAME 

breath  The  Acconct /Holl  project  is  a  hybrid  or  the 

MINDS-  K  HYBRID  THAT  POSSESSES  EVERYTHING  AND  NOTHING 
AND.  FOR  THIS  REASON,  FT  HAS  THIS  STRANGE  POSITION  Of  AN 
HERMAPHRODm,  SOMETHLNG  THAT  IS  A  COM  BIN  A- 
I  TION  OF  DISPARATE  OR  CONTRADICTORY  ELI- 

#TV  MINTY 


CITIES.  WINDOWS.  DOORS.  AND 
WALLS  BECOME  SMALLER  VS? 

thick.fr  The  rewctyon  of  fi> 
ESTRATTON  AFFIRMS  VlRIUOt'S 
IVTULPRET  ATYON  OF  ARCHTTU  TlAf 
AS  A  FORM  OF  DUMB,  THIS  TIME 
URBAN  NOT  MILITARY  B<  ILDIKG 


THI  IRON 


CRFT 


This  projects  ood  position  in  the  world  did 

WOT  CONI  LA4ILY  FO»  V  ITW Rt  ATTNYWf*?  INT» 

Holl  As  this  intomfw  will  reveal  both  par¬ 
ties  AGONIZED  OVER  THI  COLLABORATION  AND  AT 
TTMIS  FOUND  rT  EXTREMELY  amCLXT  liRE  ANY 
RELATIONSHIP,  WHITHER  PERSONAL  OR  PROFRS- 
MONAL  THEY  SLTTERtD  AND  AT  TIMES  COMPRO¬ 
MISED  THEMSELVES  WTTH  THE  HOPE  OF  CREATING 
SOMETHING  ELSE  OR  OTHER. 


ALSO  OL»n  AN  BQUAUY 

OLD  T  MX  USRT  ANT 


Because  or  this  tension  I  had  decided  to 

INTERVIEW  THEM  ALONE  AND  THEN  TOGETHER, 
HOPING  THEY  WOULD  SPEAK  MORI  FREELY  AROLT 
HOW  THEY  ACTUALLY  FTLT  Ln  THE  END  I  INTTR- 
VTEWED  THEM  TOGETHER  IN  AN  CFTORT  NOT  TO 
SEPARATE  OR  ALIENATE  THEM  MORE.  WTTH  THE 
THOUGHT  THAT  ir  NEED  BE.  I  WOULD  INTERVIEW 
THEM  ALONE  AFTERWARDS  ft  IS  VETO  WHO  SUG¬ 
GESTED,  INSTEAD  OF  THIS,  THAT  ROTH  OF  THEM 
WRTTE  NOTTS  IN  THE  MARGINS  OF  THI  INTERVIEW, 
SAYING  WHAT  THEY  REALLY  WANTED  TO  SAY  BUT 
WTJLi  UNABLE  OR  HAD  NOT  THOUGHT  OF  AT  THE 
TTML  What  FOLLOWS  THIN  IS  AN  ABRIDGED  COL- 
LABORATTVl  INTERVIEW  WTTH  DfRARlSncf)  NOTES 

by  Vrro  Accosa  and  Steven  Moll 


least  fob  ml  the  new  facade  means  new  things  for 


the  cigocy  or  THtn  ideas  and  are  mrroRjr  tyu 
EXT  THEY  BECOME  UAL  RlALTTY.  TMUHJORL  HARDLY 


lYTUtWEl  KITH 

\  rro  \h«mi  ami  smiA  llou. 


S  V/  Claldu  CotXD:  Being  mviied  b> 

l  Sn>rr{roni  io  f« ir  project  Jus  tjcm  like  Frmg 

r  Asked  lo  organize  a  dinner  where  the  main  ngrrdt 

W f  had  already  been  teleried  li's  a  hit  unckar 

J  /  i  "*y  Foie  should  be  or  should  have  been 

/7  Rumor  has  it  that  the  n*o  of  you  pul  yourselves 
•  together  I. True,  and-  4 so,  how dri  if  happen* 

y  .  Vrro  Acconci:  We  staned  a  project  together  In 
Wit rifl  B*  Washmgton  DC  1 1  was  lU-Catrd  -\*e  never 

IO  a  real  design  phase  W  e  suned  to  have  ideas 
together.  btR  we  never  rral)>  got  to  work  out  a 
des^n  together. 

Steven  Hull.  We  had  a  concept  and  we  had  a  huge  site  - 
the  lie  ri  (r<g*  of  the  National  Portrait  Gallery  -  tube  heart  of 
downtown  at  Seventh  Ave  Northwest 

CG:  Whai  were  you  asked  to  do* 

VA:  To  make  what  they  called  an  *art  walk  a  The  s«e  was 

an  leaped  area  of  seven  blocki  They  were  probably  asking  us 
10  'adorn*  the  area,  what  we  wanted  to  do  was  "organize*  it  In 
either  case,  we  were  being  asked  to  deal  with  landscape, 
otyvape  -  sidewalks  and  streets  -  not  building* 

5H:  We  produced  a  uny  document  as  a  conceptual  strate¬ 

gy  for  an  urban  experience  It  was  called  *A  Spare  Above  A 
Space  Through  and  A  Space  Below  * 

VA:  Separately,  we  made  sketches  for  diflerem  area*  We 

jotted  down  grneraJ  design  rfeas  They  uw  wtui  we  had  and 
acaaed  us  d  dccomtructRig  Washington 

CG:  How  had  you  come  together  then,  how  did  you  know 

each  other9 

SH:  When  I  Tint  came  10  New  York  in  1976-77.  Vtfo  was 


TO  JL5T  THINE.  DRAW  or  WRITE-  ll  THI  BUILT  K  AT  FALXT 
AND  DETTXlELm.  THIN  IDEAS  SHOULD  BE  BUILT  AND  TRIED. 

Theoretical  wobxs  are  a  stack  or  rialttv  that  Yn,’  at 

LARGE,  ARE  YET  TO  COMPREHEND  AND  ACCEPT  HOWEV  ER 
•4ALL  TT  MAY  BE.  STOCmoea  IS  BLIURNG  THIS  PROJECT  TO 
RESLAL  THE  BEALTTY  OF  THEORY 


«  Hi-  mjju  ,  IS  n.TTlNC  A  GALLERY  OLT  CVTO  THL  (TTY  Ai  • 
BLUT  CXKIRTTICA,  THE  CULTVKR  OF  EXPERIMENT.  THAT  IS 
ALWAY1  CONFINED  WITHIN  THE  GALLERY.  U  NOW  OLT  AND 
THIRL  TkUH  A  NEW  PROGRAM  PTM  STOREFRONT  AND,  ENTRY 
T*°  VlAli  ^  ^LL  INYTTT  AND  COMMISSION  AtTlSTtS)  Of 
^TCTtft  YQMETTMU  TOGETHER.  FOR  AN  EXPLRIS4CXT AL 


NG  DOORS,  LINKED  BY  ^HAI  (FI  OPf 

botate  iirro  tables  and  chair 

ATES  THE  IVTTRiOR  SPACE  OtO  IVT 


I  THAT 


OKLw  FOR  MARGINAL  IDEAS.  THI  USD  THAT 
JhrMOC.  POLITICAL  AND  AESTHETIC  DOM1- 
'  ,f  THE  RECENT  CHANGES  IN  THI  WORLD 
rT  It  ABOUT  THE  CHANGE  CS  THE  MEANING 
WWLE  TYU  DOMINANCE  OF  CENTTJtS  WAVER, 
1LA  AlA  AND  DtSTTnmOHB  ARE  EMLRCING 
•DU  AND.  WITHOUT  CENTERS,  THE  MARG1V. 

T  MIX,  THI  OQNVR ORFF ATYON  OF  THE  MAIN 


OPLN  AND  EMPTY  IPACI  FOR 
tXPUOT,  POLITICAL  CIR  ENYTRC 
WTTUY  UOLS  ANY  STYUSTIC 


AU  TO  LNTU  IT  MAKCJ 
VMINTAL  Ft  ATYMLVT  AND 


TWERtfORL  MORE  RJLEV  ANT 


TO  REDU1NE  THI  CIXTTR  IN  OtDCl  TO 


I  ME  NF1-TRAUTY  OF  fTl  FORM  1 
RATirjN  THAT  (ilirinn 


•  FilM.TVJN  'if  a  r/Rjj 
auty  Bung  *•  ii  r  her 
I  ms  PRpJP/TT ,  IN  StAVY  WAVk 

Although  the  rlm  it  may  u 

n  *  CUMUUT7VE  tm/T  noM  AI 


Thi  project  is  ALSO  ABTJT  the  cofctemporaiy 

r  i  j  -  AND  PtJY  ATI  SPACED  AND  TYtlJR  CSJKTlAl*n 


very  much  in  ihe  sp>tJighi,  I  went  lo  Anthology  Film  An  hives 
to  see  a  srroriiing  of  ha  vulrus  VHo,  I  was  silling  in  ihe  from 
row  watching  you  pare  luck  and  forth  Afterwards  I  went  up  to 
you  .very  informally,  and  asked  if  you  had  rvrr  collaborated 
with  on  architect  Do  you  remember9 

VA;  No. 

SH:  I  remember  -  both  of  your  shoes  were  untied  (all 

laiighing  I  uil  rruyhe.  »ime  day,  we  could  work  logetlier, 

CC:  Whai  inatkr  sou  dec  ulr  to  be  an  architrt  I? 

SH:  As  an  undergraduRie  Rixicni  of  .ir«  him  lure,  I  simlrd 


Vito  Acconci 

Hall,  l  im/w  (1993) 


punting  and  drawing  ri  the  an  school  I  loved  the  mteracl»n 
there  and  consxirmi  droppuig  om  of  architecture  for  an  When 
I  came  lo  New  York  I  had  a  very  good  idea  about  whai  was 
going  on  Ri  the  an  world,  I  knew  all  of  Vito’s  work,  and  was  a  bo 
RitertHed  ri  Henna  OppenheRn’s  work 

CC:  Ifi  inlercsnng  that  you  had  considered  being  a 


Vito  Acconci  In 

Hall  torn*  (19931 


<4 tk  fOnoimltd MAX  Cmml  /J 


paRitcr  Steven.  I  don't  ser  any  schism  ri  your  wantBig  to  hr  a 
pRRiter,  wah  the  son  of  work  you  do  as  an  architect  1  see  more 
of  a  scham  ri  \  bo’s  relationship  to  architecture  Do  you  want 
to  be  an  architect.  Vito? 

VA:  1  see  whai  I  am  doing  as  architecture  and  not  art  I 

spend  more  time  with  architects  than  with  anms 

CG:  Vito,  for  yean  you  have  been  gracefully  moving 

between  mediums  Writing,  performance,  video,  film,  and 
sculpture  In  1980  you  made  Hgh  Rar  -  a  plastic  building,  In 
1981  Peeling  Hotae,  also  of  plasm  You  seem  schizophrent.  or 
maybe  muliophrmc1 1  don't  Heel  that  from  you.  Steven 


VA:  I  don't  know  about  "grace;*  the  movement  was  more 

agomced  than  that  1  got  to  the  end  of  one  phase,  got  to  a  dead 
end.  and  then  I  had  to  gel  out,  meandered  over  to  another 
phase  I  thaik  of  myself  as  doing  architecture  or,  at  least,  somr- 
thRig  like  architecture  Mayte  this  caused  some  of  the  problems 
with  the  collaboration,  each  of  our  roles  were  not  distinct 
enough 

CG:  Why  do  you  wkh  you  were  an  architect' 

VA:  Art  as  we  know  it  -  miAeum  an,  gallery  an  -  R'»  a 

closed  system  w  ah  its  own  rules. 

CG:  I  hr  world  of  architecture  seems  even  more  dosed  or  per¬ 
haps  more  academic  An  anjst  ■  encouraged  to  break  ground, 
to  do  anything  and  br  amthtng  A n  ofTen  complete  fn-edom  for 
work  and  for  an  anni's  rienuty  I  agree  that  thr  orthodos  an 
world  epiiomi/es  a  clewed  and  private  system 

VA:  Sure,  as  an  artist,  you  can  do  anything  you  waul 

becaiae  us  protected  by  the  an  world,  and  isolated  tnsaie  dr  an 
world,  whereas  architeciurr  ex»ts  in  dr  middle  of  otlrr  wrrkh 
You  walk  down  dr  street  and  you're  walking  through  architec¬ 
ture  No  matter  whai  you  do,  you're  ri  jn  archinviurr  as  you 
do  it,  yWre  hr  Rig  Rifluciv  ed  by  dut  an  hurclurr  as  you  ck»  h 
Arrhaeciure  •  pan  of  thr-  everyday  world  wait  everyday  rules 
After  working  for  so  many  yean,  in  mieeurm  and  galleries,  1 
welcome  roinctions  like  "You  have  lo  put  up  a  railing  here  *  I 
might  not  want  to  pul  up  a  railing,  but  now,  I  have  to  find  .» 
way  to  have  a  railing  that  doesn't  announce  itself  as  a  railing  - 
Tm  forced  Rito  ingenuity 


CG: 

tension 


So  you  see  architecture  as  not  having  die  same  per 


VA:  Hr  per  tension  of  an  comes  from  us  closure  Its  realm 

b  "pure*  art  whereas  architecture.,  by  its  future,  a  applied  art  -- 
even  a-  dicory,  it  has  to  he  applied  to  other  worlds  in  order  to 
cut  The  an  world  a  complete  m  itself  It  has  Us  own  agents,  iu 
own  receivrrs,  its  own  dsinbunon  system,  it's  self-supportive 
and  self-sustaining  ll  demands  bclrf,  like  religion,  if  there's 
doubt,  the  svstrm  coUames, 

CG:  Yes,  I  urvlerviand  the  dillrrrrsces  in  terms  of  die  world 

with  regartl  to  architecture,  the  systems  of  each  etc  However 
architecture  a  big  stake,  permanence  (f nr  the  most  pan)  instead 
of  the  ephemera  of  art  Ihe  "architecture  world*  is  aboui  as 


dined  ami  lethal  as  dry  come,  much  heavier  than  dr  an  world 
could  rvrr  Ir  I  will  strp  lighdy  here,  it  is  simply  my  feeling  as 
an  outsider  kioktng  mi 

SH:  I  don't  dunk  it  a  quite  the  lime  Architects  can  agree 

and  drv  can  puhlah  ui  a  certain  ri  of  maga/im  but,  mi  thr 
end,  if  it  an'i  built  il  does  not  caul  as  an  e sprrrnce  for  olhen 
Hr  hatory  of  architecture  a  a  |«n  of  the  environment  of  the 
time,  which  is  rather  reciting  Go  lo  Vucnra  and  look  at 
Palladio's  buildings  Hr  speaks  through  these  buildings  and 
these  spaces.  The  real  speaking  is  of  space  and  the  material 
Onct  something  is  built,  it  a  llwrr.  .1  a  part  of  dr  expcrrnce 


prnpomofB,  Ircause  I  loukln'l 

on  tkm 


because  it  was  a  coUab- 


SH.  Our  ideas  ore  wildly  different  fr«»m 
I  don't  know  a  -  how  he  has  llior  ideas' 
on  the  lie buik i  project  Vim  laid  so  many  di 
ed  my  work  but,  when  we  trrd  to  work  tog 
pleir  collaion  tourv 


oir  another  What 
iVIrn  lommenting 


CG:  Let’s  talk  about  creating  a  lacadr  By  delmiimn,  a 

facade  a  dr  face  of  a  building  or  an  amfviaJ  ur  deceptive  front 
-  dr  public  side  of  a  private  space  A  facade  abo  lends  dentity 
to  a  building  Dors  your  work  fall  within  these  definitions''  Have 
you  constructed  a  deceptive  from?  Have  you  given  a  new  ■fenti- 
ty  to  dr  Storr front  for  Art  and  Ardiitrciurr' 

SH:  All  of  my  buildings  struggle  against  the  idea  of  a 

facade  If  you  arc  building  something,  lha'  has  a  concept  or 
mcanMig,  dr  first  dung  you  want  a  lo  get  beyond  some  kind  of 
a  front  Rohrri  Ventun  wrote  a  manifesto  about  the  decoraied 
shed  The  idea  of  a  fabr  front  a  something  Ir  embraces  and 
works  with  I  work  to  permeate  die  entirely  of  tlr  space  wnih 
the  matmaJ  and  the  detail  of  a  conceptual  strategy;  I  am  trying 
lo  work  deeper  than  facade 

CG:  Certainly  Storefront  goes  much  deeper  than  a  false 

front  but  whai  you  have  created  is  Mill,  by  definition,  a  facade 

SH:  Tlrrc  is  no  facade  -  when  ri  a  oprn,  il  b  gwie  That 

a  the  beauty  of  the  piece  I  like  Kyong  Park’s  statement  "NO 
WALL,  NO  BARRIER.  NO  INSIDE,  NO  OUTSIDE,  NO 
SPACE.  NO  BUILDING.  NO  PIACE,  NO  INSTITUTION. 
NO  ART,  NO  ARCHITECTURE,  NO  ACCONCI,  NO 
HOLL,  NO  STOREFRONT  "  Hut  is  a  position  without  a 


Inch  support 


When  you  entrr  a  museum  or  a  gallery  you're,  in 

effect,  saying  "I  am  an  art 
viewer"-  by  eitcnsion,  you're 
separating  yourself  from  the 
"others,*  from  those  who  are 

■  not  viewers  When  you  arc 

walkMig  through  .» iloorway,  or 
climbing  up  a  stairway  - 
whether  or  not  you  know  any¬ 
thing  about  theories  of  archi¬ 
tecture,  cniivfimoto  of  ar<  In- 
lecture  -  you're  an  architecture 
iBcr,  just  like  anybody  f  lie,  and 
you'rr  influenced  by  that  arche 

um  of  that 


VA;  Pari  of  die  problem  win  thi  sirr-B  put  on  fa«  aife  The 
•dr a  d  pulling  a  skin  on  a  liuiklmg  dvln't  mierr-*  either  of  ib 
Once  we  started  thinking  of  breaking  ihal  \km,  once  wr  staned 
dunk  mg  of  bulges,  on  either  smIt  of  dial  skin,  then  maybe  we  got 
Rite  rested 


SH:  In  i bat  regard,  the  pni|ri.i  tus  two  extrema,  totally 

r Until  and  totally  oprn  Everything  mhriween  make*  it  inter¬ 
esting  The  project  can  not  \*  conveyed  by  a  single  image. 
What  R  interesting  a  Inrw  it  n  in  us  different  fxniunns  If  if  a 
closed  r  b  a  wall  with  lines  on  it  Whrn  u  is  oprn,  the  outside  0 
insult  and  the  inside  n  o.ji\«lr  If  ri  is  nighttime,  die  bght  from 
the  Mile  nor  spills  out  on  the  siren  We  are  providRig  an  tnstro- 
nn/ri  to  iUj  something  wfh.  tri  play  with 


CG:  I  never  thought  tfuit  you  werr  a-Lvi  to  do  a  (.wmU 

Initially,  Storefront  had  hoped  to  change  die  entire  itrur  Iimc  As 
all  of  the  funding  couldn't  be  ra»rd,  the  work  was  reronceived 
on  a  smaller  scale  The  facade  waft  the  orr  demon  dut  rxnild 
bring  together  the  vital  asues  of  puhl*  and  private  It  b  the  bor¬ 
der  between  them  and  offers  their  one  ponrt  of  Rilmepoon 

SH:  I  must  say,  dir  re  was  pressure  in  the  process  -  the 

funding  You  liave  to  romc  to  a  decision,  and  then,  it  has  to  be 
built  If  we  hadn’t  bail  an  Mnpcwcd  lira'Ouir.  I  thfik  our  head- 
banging  would  have  gone  on  for  another  %a  months 

CG:  Are  you  saying  thr  projrcl  is  not  resolved,  or  the 

struggfr  n  not  resolved,  or  »Kith9 

SH:  Both,  wrll  we'll  find  out 


VA:  We’ste  pros  vied,  I  Inpe,  tlie  potmiial  of  spaces,  rather 

dun  an  st  uul  sjMfe  I  hat’s  dw  best  thing  abrnil  dr  projo  I  - 
maybe  dul  l  the  only  diRig  the  project  n 

CG:  Steven  if  I  may  (juote  from  your  book  Anchoring 

"Arrhrieciurr  m  bound  to  a  siiiuuon  Unlike  mum  ,  paoiiMig, 
sculpture,  fdrn  and  literature,  a  eorairuenon  (non  mobile)  ■ 
nurnwRird  wr>i  ihe  experience  of  a  plarr  Die  sue  of  a  build¬ 
ing  b  more  dun  a  mere  Migrcdrut  ui  ns  conception  It  b  iu 
phyvR  J  and  rnnaphysr^al  fbt#idaiion  “  Is  ihe  Storefront  project 

1993  on  the  Lower 


tecture,  you're  a 
arc  him  hire,  just  like  anybody 


SH:  I  asked  a  cab  driver  to 
name  bn  favorite  building  in 
New  York  He  liked  the 
Guggenheim  know 

1  lie  those 

. 

building 

that  the 

penetrate 

Whrn  you  enter  Storefront 
stdJ  think,  *1  am  an  art  viewer 
I  am  go  Rig  to  open  the  dtxr  and  go  mi".  Dul‘»  die  difference 
I r tween  whai's  happening  on  the  strert  aivl  whai  b  happrnMig 
inside,  there  are  two  woHrfe  The  inirrestMig  moment  b  wlien 
worlds  spill  over  and  mil.  Vito  and  I  shared  an  interest  in 
breaking  down,  destroy Mig.  or  RUeractmg  with  the  kind  of  wall 
between  the  iwo  worlds  The  project  has  an  energy  thal 
addremes  public  anti  private  space 


a  physval  and  meuphysica 
Last  Side  »  Krnnurr  Street 


VA:  What  I  like  b  thal  this  faradr  b  not  a  cover,  not  a  sur¬ 

face  -  it's  a  spare-maker,  it's  an  instrument  between  die  irnidr 
and  the  outside,  it  can  make  spaces  inside  and  ouLmcI* 

CG:  Would  you  have  done  it  differently  if  thr  piece  had  not 
been  te  mporary9 

SH:  For  us,  it  »  not  lemporwy  None  of  ib  ever  thought  it 

was  temporary, 

VA:  From  the  begumMig,  what  Ritrreitrd  both  of  us,  was 

not  a  project  that  was  "for*  Storefront  or  "about*  Storefront  but 
a  project  dut  could,  in  fact,  change  Storefront  -  dial  would 
provide  a  new  use  for  Storefront 

CG:  You  were  working  to  contribute  a  new  identity  for 

Storefront 9 


SH:  Absolutely  When  you  open  I  hoar  south  facing  doors 

■1  the  spring,  the  sun  a  eomuig  miio  the  space  The  people  on 
Krnnurr  Strert  -  who  may  have  never  bern  mi  an  art  gallery 
before,  might  suddenly  find  thmadvrs  looking  nr  even  walkRig 
inside  The  trade  a  the  ghost  of  the  idea  that  Vrio  had,  the 
ciiereuon  of  the  sidewalk  into  a  vertical  wall  We  said  earlrr 
dial  none  of  us  are  entRdy  ftaieJVd,  maybe  that  a  betaiae  o \m 
aspirations  are  so  high 

CG:  Are  you  talking  aliouf  fear9 

SH:  No.  uut  fear,  hut  ambition.  Ambitim  »  what  drives 

work,  n  b  what  I  enjoy  I  want  to  improve  X  or  Y,  I  want  to 
keep  thr  moving  -  to  gel  lirttrr  Die  worn  diMig  that  an  hap- 


CG:  Vito,  wlirrr  e  there  no  resolution?  Arc  you  going  to 

walk  by  lha  project  and  say  you  don't  fed  good  about  this9 

VA:  I  Hope  I  feel  good  about  it  My  battalion  »  The  ThuI 

daign  might  have  been,  not  so  much  a  mofuinn,  but  a  resig¬ 
nation  Maybe  the  problem  o  since  the  nfea  b  one  of  adapta¬ 
tion.  it's  imp <uil ilr  to  dec *ie  whai  fnial  design  to  adapt  to 

CG:  Do  you  think  it  wa*  because  the  concept  was  not 

resolved,  that  'the  concept  drives  an  idea9" 

SH:  No,  we  went  through  about  50  different  ideas,  from  a 

coUapBHig  wall,  to  everything  ehr  Ibis  idea  of  the  facade,  thal 
opens  out  and  errata  a  collBion  between  thr  sidewalk  and  thr 
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pen  for  an  architect,  in  development,  is  to  have  someone  say 
’time  b  up,  11  has  to  be  ImjJi  now  *  I  hat  happened  with  ihn 
project  The  tragedy  of  the  project  n  that  11  could  not  go  on 

VA:  Or*  thing  that  confuses  me  about  the  theory  of  the 

project  b  Who  mom  these  walk  anyway?  People  from  the 
stmt9  Artius/archiiccls  having  a  show?  Gallery  DRenors9  We 
might  have  set  up  a  structure  of  instrumentation  but  who* 
ha  neb  a  thr  instrument  mi9 

CG:  ll  a  mi  the  hand  of  rverytne  who  pererrva  or  iruer- 

*ts  with  the  space  From  the  person  walking  down  Ken  mare 
Stmt,  who  takes  a  quick  look,  to  the  kid  who  coma  ri  to  lake  a 
pss  Made  You  havr  malrd  a  gallery  thal  lets  die  vinur  create 
and  change  die  spice 

VA:  If  tha  lad  oorte-d  ri  the  summer  there  could  be  a  dtf 


mirnor.  and  then  there  n  no  facade;  no  storefront,  no  art.  no 
architecture  That  was  an  riea  that  could  be  developed  It  iui'i 
Out  the  idea  is  not  there,  rather,  our  collision  cotrsr  Havr  you 
ever  been  stuck  ri  a  revoking  door9  You  get  in,  and  the  other 
gets  mi,  aitff  you  both  keep  spinning  You  an  never  gel  to  the 
other  person,  you  jibi  keep  seeing  them  go  by 

VA;  It  would  be  useful  to  trace  bow  one  dea  followed  the 
other  I  don't  think  I  can  say  "how  one  idea  led  to  another.* 
beeatae  iho  didn't  happen 

SH :  In  fact  wr  got  rho  a  cycle  where  iieas  were  canceling 

each  other. 

VA:  I  thought  I  was  playwig  off  an  idea  of  sours,  and  you 

though!  you  were  playing  off  an  idea  of  mine.  Instead  of 
expanding  the  idea,  wr  redirected  it 

Vito,  mi  your  interview  with  Rx Turd  I  Voice,  he  asks 
you  what  you  live  for  and  you  answered  "If  I  can't  change  the 
world  then,  maybe,  I  can  at  least  change  somrfhMig  about  the 
space  mi  the  world  the  instruments  of  the  world  What  keep  me 
IrvRig  b  thi*  The  idea  that  I  might  provide  some  kind  of  sana¬ 
tion  that  makes  people  do  a  double  fake,  that  nudges  people  out 
of  certainty  and  assumpion  of  pow  er,  some  land  of  solution  dial 
might  make  people  walk  differently  " 

Has  din  project  at  Storefront  strengthened  your  con¬ 
victions  about  gTving  people  a  new  way  of  seeing  and  under 
standing' 

VA:  The  theory  of  a  project  is  very  different  from  the 

j  experience  of  a  project  I  can't  know  anything  about  the  expen- 


SH:  We  thought  dut  Storefront  would  be  transformable 


VA:  We  wanted  the  Storefront  as  a  building,  as  a  place,  to 

be  part  of  the  city  You  wouldn't  have  lo  go  hi,  you  could  get 
something  from  the  outfRie,  you'd  have  something  to  use  on  (he 
outside 


The  nexi  penon  coming  along  would  cut  into  it  and  tramform 
<  and  so  it  goes  on 

VA:  Wc  had  ri  mind  that  tha  o  a  gallery  space,  a  space 

where  people  were  going  to  have  shows  We  wanted  to  provide 
somediBig  that  other  peoplr  could  lie  into,  that  other  people 
could  adjust  or  adjust  to  Wc  wanted  to  make  -  thr  way  1  saw  it 
-  the  ultimately  adaptable  tp*e 

CG:  What  b  the  un porta noe  of  light  and  dark,  mi  the  pro¬ 

ject,  or  open  and  dose? 

SH:  Open  and  dose  b  very  important  Dus  project  should 

have  opened  mi  late  summer,  rather  dun  Lie  (all  We  did  not 
reach  a  drmaon  until  eight  months  mto  the  prores  We  have  a 
concept  and  a  structure  for  somrihuig  which  is  opmRig  at  dr 
wrong  time  of  year  A  buildmg  has  two  lives;  for  rumple,  I 
went  lo  the  Temple  Ryoan-jt  in  the  winter  but  then,  I  went 
again  ri  dr  summer  and  U  was  a  different  place  .VII  the  screens 
were  open  and  you  could  sec  through  to  the  different  court¬ 
yards  It  was  hoi  and  you  could  hear  the  rrrkets  The  architec¬ 
ture  dunged  -  m  was  wide  open 

CG:  The  beauty  of  diB  project  a  that  it  will  fr  up  for  the 

summer  and  dr  sprRig,  and  so  you  will  be  able  to  have  those 
multiple  experrnca 

Here  b  a  q notion  for  Steven  In  spending  time  look- 
Rig  at  your  work,  I  would  uy  that  you  Air  very  concerned  with 
dr  detail*  Lighting,  window*,  door  knobs  etc  In  dis  project 
you  had  a  haneb-off  approach  to  the  details  and  let  the  deuil 
work  be  dorr  by  the  contractor,  Vito,  who  une  would  havr 
thought  lew  concerned  with  detailing,  was  very  interested  in 
precision  His  hand  was  involved  in  all  phases  of  the  daign 
procaa  Is  dm  dr  customary  way  that  each  of  you  work9 

SH:  No,  this  s  not  how  I  usually  work,  but  there  was  no 

bu«!get  and  1  realized  dut  I  would  not  Ir  ahlc  to  do  the  details 
To  make  the  collaboration  work,  I  (fended  to  may  away  from 
drawing  deuib 

CG:  But  don't  you  thaik  dut  affected  dr  colLboratmn9 

SH:  No,  I  don’t  think  so  Anyonr  would  guru  that  Vito 

had  dr  idea  and  I  did  all  the  detailing  It  lues  turned  out  to  be 
something  tjuite  different  from  hs  work  and  my  work 

CG:  Ihe  collaboration  proved  lo  be  tlr  opposite  of  whai 

any  of  10  could  have  imagined  Tlrrc  was  role  reversal,  on  both 
of  your  parts,  whrh  »  dr  challenge  and  certainly  dr  fascuut- 
mg  point  of  the  collaboration. 

SHi  I  often  use  a  proportoning  system  ui  my  work  At  a 
certain  moment  you  calculate  a  golden  «CU)n  to  proportion  die 
space  Vito  had  a  system  of  Iib  own  and  all  thr  proportioning  b 
VW*  He  had  this  module,  I  hadn't  known  dut  Ir  workrd  with 
a  module  before  but  he  said  11  ha*  to  be  7  fee!  tsvo  inches. 
Suddenly,  I  found  myself  completely  silenced  on  the  subjrrt  of 
proport  ions  Thr  proportions  are  not  mine,  dry  are  all  Vito's 


Steven,  let's  go  back  lo  my  perception  that  you  are 
an  architect  I  never  felt  that  you  were  trying  to  be  an 


SH:  I  build  rlras  and  that  is  what  an  artst  does  To  busk! 

Lolas rv  excaa  me  To  have  an  idea,  like  the  Hefcinlo  Mmeurn 
Project,  with  an  idra  dut  you  an'i  Laid  dr  end  of  The  o  a  fan¬ 
tasy  and  an  art  project 

CG:  Your  an  b  hi  dr  form  of  architecture  and  I  am  uynig 

\  no  b  a  visual  artBt -thinker,  who  wants  to  be  an  architect 


SH:  Actually,  10  gel  distance  on  the  process,  gives  one  a 

briter  perspective  on  dr  poorhiUr*  of  the  pree.  Dib  may  be  a 
bt  better  dun  wr  are  lh Miking  Wr  got  so  dscouraged 
VA:  I  n'iS  vrry  oa  Bal  and  tin  1 1  gcri  vay  tk^xesed  and  <fecu#- 

agni  bu  tfmi  I  gcri  rxjttA  ^0R\  aid  thru  tkpresrd  etc 
CG:  Will  you  collaborate  agaai9 

(\ila  <pj  Sum  *  unmn  lau*k*£) 

Not  right  away,  no  way 
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SH:  Dr  procea  was  niormoudy  draining,  mi  a  seme,  that 

madr  it  unpredictable 

VA:  It  was  different  in  Washington  —  rruybr  hrausr  we 

rrver  got  to  an  actual  design,  wr  only  got  10  drones  of  design 

CG:  I  hat  can  make  a  tremendous  difference 

Conceptualization  b  certainly  rasrr  dun  0  mu  rue  non 

SH:  VVlut  we  had  mi  Washaifl 


a  conceptual  strut 
tun*  U*  an  urban  m  %pace  -  an  attitude  to  unify  a  sera 

of  different  idras  T  here  was  an  urban  concept  and  we  were 
doing  detail  concept*  for  each  locale  I  can  imaguie  how  dm 
project  would  have  devrfoprd  For  Storefront  wr  had  ihouuiNfe 
of  self 


ould  go  away  and  I  would  go 
away  and  we  would  come  hari  together  and  11  would  go  on  like 
dm  (gniunng  with  arms,  os  if  going  mi  two  different  director* ) 

VA:  (.ompared  lo  W’adiMigton,  Storefront  was  agonuaig 

SH:  In  my  expenrncr,  working  on  different  projects,  there 

B  no  sure  method  An  idea  start*  to  evolve  and  then  11  toko  off 
lliere  u  no  way  lo  know  how  long  it  will  take  10  come  up  with 
an  idr a  I  ran  tell  you  how  long  working  drawMigs  will  take  but, 
until  there  b  an  idea,  the  work  a  extremely  diffiruli  Sometimes 
1  be  idea  can  happen  in  twrniy  four  lioun,  nr  not  at  all 
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